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Swan takes flight: choreographer Ros Warby is virtuosic in Monumental.
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ELBOURNE chor-

eographer Ros
Warby pulls off this am-
bitious solo work with
stunning success with
great support from light-
ing/set designer Margie
Medlin and composer
Helen Mountfort.

Playing with balletic
images of the swan and
the soldier in two distinct
sections, Monumental is
a dense piece in black
and white, which retains
a sense of humour amid
the explorations.

Warby takes these fig-
ures into territory more
emotional than historical
and abstracts them in a
way that their essence
speaks to the audience
and provides fertile ma-
terial for interpretation.

Opening with Warby
on the side of the stage in
white tutu, she starts as if
warming up for the ballet
— aroll of the head, flick
of the shoulder and undu-
lation of torso that give
way to awkwardness — a
sense that this ballerina
will never transform into
a beautiful swan.

The second half uses
the projection work of
Medlin to great effect,
with Warby dressed in
sleek black suit and cap.

Monumental is clean,
sure of its aesthetic and
rich in ideas and ima-
gery. Warby’s perform-
ance is virtuosic and
multi-dimensional, con-
tinually transforming
throughout the piece.

The production values
are top quality, Warby’s
physicality is unique and
her collaborators are uni-
fied in their ideas.
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With Menumental, Warby once again approaches her solo
performance as a proudly and thoroughly collaborative process with
her trusted tive team Exploring the choreography between
dance, fiilm and sound Warby describes her working relationship
with these artists similar to how a chorecgrapher works with
dancers
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Melbourne International Arts Festival presents the World Pr
Monumental
Ros Warby

Venue: the Arts Centre. FPlayhouse
Dates/Times: Fri 13 — Sun 15 Oct at 8pm, Sun 15 Oct at 3pm (perf on Sat 14
Duration:; 1hr no interval

Tickets: Full 545, Conc 533.75, Groups (8+) $40.50

Bookings: Ticketmaster 1300 136 166 or www.melboumefestival.com.ay
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A little piece of big

ONE cf the opening acts of this year's
Melbourne International Arts Festival is
called Monumental. But though the title
might make this work sound like a
massive event, it's not: Monumentalis a
delicate solo dance performance by one
of Melbourne’s independent artists, Ros
Warby.

QOver the past six years Warby
(pictured) has been touring the world
with her solo show, Swift, to great
acclaim (it has recently been made into a
film by the ABC). Monumental has
evolved from this earlier work, using a
similar blend of film, dance and music,
and the same trusted collaborators,
filmmaker Margie Medlin and composer
Helen Mountfort, who has created a
score for solo acoustic cello.

But while Swiftis a |layered, coloured
work, Warby says Monumental is sparer,
“classic and formal”, and draws parallels
between two main “iconic” characters,
the soldier and the swan of classical
ballet.

Warby ariginally trained in classical
ballet and, “though what | do with it now
is quite ‘other’, I've never abandoned the technique and | still have an in tin the form”. For Warby, the
swan, that ultimate symboal of classical ballet, and the image of the you ( ly in the face of
today's world events, carry a great deal of resonance.

While Monumental is an intimate work, it draws on grand subjects of b
how these subjects can be present in the smallest and most subtle o
the very big,” Warby explains.

‘Monumental’ runs from Friday 14 to Sunday 15 Oc
far an interview with Bill T. Jones, another featured arti

ath, and explo
n the very small in

entre. See ‘Limelight’ on p.70




Some eyebrows were
raised when the
Melbourne Festival
director added her
partner’s work to this
year's program. But,
if Ros Warby's work is
od enough for New
York and London, why
not for her home town?
Jo Roberts reports.

OR a moment,
the dull clickand
whirr of the 35mm
projector is the
only sound in the
darkened hall. Then
Ros Warby appears
from the side of the sLap;. rﬁw
slight frame cinched by a white
leotard and feathery tutu, a white
skullcap pulled taut over her
brunette hair.

AsWarby begins to move, a
single cello note swoons. Her head
cocks and sweeps with the note,
evoking the swan of that famous
old ballet. The whirring sound
disappears amid the hypnotic
effect of dancer and music as
Warby begins a run-through of
her new work, Monumental,
which premieres this Friday at
the Melbourne International Arts
Festival

Monumental reunites Warby's
long-standing creative team of
film and lighting designer Margie
Medlin and cellist-composer
Helen Mountford (plus film-
maker Ben Speth). It follows the
huge, and continued, success of
Warby's 2003 work Swift, which
has placed the solo artist firmly on
the international map. But more
on that later.

Monumentalis amonochrome
solo work inhabited by three
characters — a ballerina, a soldier
and a bird — juxtaposed against a
grainy film-noir world created by
Medlin and Speth.

When she was in her 20s,
‘Warby, who is now 39, had a
recurring dream in wi she
improvised her way through Swan
Lake. “So this is a fall-out from
that,” she says. “Of that history in
my system.”

The work pays a gentle
homage to the classical ballet,
but not overtly. “Even though I'm
referencing Swan Lake, I chose
not to study it in depth. 1 did geta
video out a couple of weeks ago,
which was a perfect time to do
it, when the piece was already
formed.”

Monumentalwas inspired in
part by the elaborateness of Swift,
and Medlins interest in black-and-
white film. She began work on the
piece and the three characters that
would occupy it began to r
their heads of their own accord.

The ballerina, bird and
soldier are a dense mix of charm,
complexity, fragility, bravery and
hilarity; the bizarre monologues
delivered by them (Warbyis a
born comic) are something to
behold

Warby says she was a “very
solo sort of person” in high school,
and she was inevitably drawn to
solo dance. So much so, she says,
that “choice” never came intoit.

“The first chance I could get
to take my ghetto blaster into the
school hall by myself, I'd take it,”
she recalls. “Just loved it.”

After she finished her classi-
cal training, Warby spent the first

three years of her modern dance
career with Dance Works, the
20-year-old Melbourne company
that folded in June after losing
its Australia Council funding, “I
joined Dance Works because [
loved their philosophy of nurtur-
ing choreographic talent,” she
says. “Every year [ would make
a solo. It was just how Lalways
worked.” y

And there, from the outset, was
the music of Mountford, providing

undtrack to Warby’s work. For

“hex first Dance Works solo in 1990,

Warby used music Mountford
had composed with her band My
Friend the Chocolate Cake.

“Amutual friend introduced
us early on, and kind of got that
we had some similar bent,” Warby
says with alaugh.

. The follawige vear Monntford

I'he following year Mountford
performed live with Warby for her
second solo. Also there for that
second work was Margie Medlin,
lighting Warby's work. What makes
Warby keep coming back to this
core team?

“A trust, an understa
a.continuity,” she say:
people I'm attracted to in their
work and their person. [ find it
very easy and fruitful to work
with that sort of dynamic. And
[ respect and trust their own
artwork. We really kind of know
where our boundaries are, where
we want to push them and where
we don't. Not getting too off the
map. Because once you get off the

map, I'm in territory where [ just
feellost.”

Warby knew from early on
where her own map was. *l was
pretty clear what dance practice
I was interested in, so it was a
matter of sourcing those people,
looking for those artists who were
taking the form beyond improvi-
sation and producing danceina
more formal way.”

Shelooked to such dancers as
the Americans Dana Reitz, Lisa

ySteve Paxton and Deborah
Hay, Hay, fcular, has had a
profound impact onWarby. “In the
past 10 yearsshe has steered my
direction in a way I've really been
able to harness,” she says.

he last time Warby

appeared in the

Melbourne Festival

was in 2003, with Swift
Re-framed, a reworking of Swift.
Since then Swift has taken her
overseas extensively.
w York in January 2005,
tor of Dance Umbrella
saw Swiftand invited Warby to
the London-based festival. There
wasn't enough time to organise
the funding to make it happen,
but this year Warby will take
the show to the festival, one of
Europe’s biggest dance events.

Straight after her Melbourne

Festival season she will head to
London where, as only the fourth
Australian ever to appear at the
festival, she'll line up in a program
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alongside such dance heavy-
weights as theWilliam Forsythe,
Merce Cunningham, Anne Teresa
De Keersmaeker and Stephen

Petronio ¢

“In terms of profile, its a
privilege, I'm thrilled. To be among
that calibre of artists, | feel a bit
humbled by it ... I hope it goes
OK"

Warby's partner, Melbourne
Festival artistic director Kristy
Edmunds, will join Warby and
their two-year-old son, Malachi
(clocking up his eighth interna-
tional trip) for the last week of her
European tour.

Edmunds and Warby met at
the Adelaide Arts Market in 1998,
where Warby was performing
and Edmunds was scouting for
artists in her role as founder and
director of the Portland Institute
of Contemporary Art. Warby went
1o Portland twice in the following
year, once performing with Lucy
Guerin and again when Edmunds
offered her a residency to make a
work. Edmunds added the result-
ing work to the following year's
program.

“All that took about two years,"
Warby says. “And by then we were
like, ‘Hmm,
do about this?' Ni
just pack up. But it was amazing,
we just made it work.”

[twould be easy for festival
onlookers to raise an eyebrow at
Edmunds once again including
her parmer on the bill of a festival
she curates. Warby says no one
has made any comments to her,
though she acknowledges “it's an
obvious question, the conflict-of-
interest thing”.

“Kristy and I talked about it,
before we decided to go ahead
with it, because we knew it would
be a possible issue,” she adds.
“It's sort of like this: I make a new
work every two to three years, I
didn't want to self-produce again
in Melbourne, so | would have
approached the festival whoever
the director would have been.
Then there’s Kristy's interest in
wanting to program Melbourne
choreographers. Shes like, ‘If we
weren't together ['d program you
Ultimately I feel like it's more of
a crime not to program it than
to program it and deal with the
o PYCRTAT el HEArwith the ™

consequences of it if people have
an issue about it."

As it was, the Festival board
had the final say on Edmunds'
program. “If it had been an issue,
they would have brought it up
way back when Kristy presented
her initial draft program,” Warby
reasons.

Warby's burgeoning interna-
tional profile— in particular her
Dance Umbrella inclusion — is
speaking for itself.

Monumental is at the Playhouse, Arts Centre,
October 13-15.
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» www.melboumefestival.com.au
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